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The Amateur in You, Part 2 

What have you been pondering? 

People love hearing you when you come 

through sounding loud and clear. Sometimes, 

anything less might be out of your control at 

the moment, such as your location or your 

radio power level or a better antenna. But one 

thing that you usually have control of, to help 

you sound better, is the way you speak into 

your microphone. And the way you speak into 

your 'mic' (pronounced mike) often depends 

on the type you're using and its features. 

A ham radio microphone is built a little differ-

ently than one for a cell phone, for example, 

because it's designed to pick up a somewhat 

different frequency set and sound quality 

than a cell mic is. Locate your little micro-

phone hole, if that's what your radio has, like 

with most built-in and hand mics. Most desk 

mics have a much more obvious interface. 

Built-in mic 

A typical HT has a microphone implanted 

somewhere in its face. Get your mouth as 

close to the mic hole as you can get it, then 

speak with a slightly louder-than normal 

volume. Also, speak across the mic, instead 

of blowing directly into it, to prevent puffing. 

These three habits take practice to develop. 

Hand mic 

Keep your mouth one to three inches away 

from your mic, then speak with normal loud-

ness. Speak across the mic, instead of blow-

ing directly into to. Try and keep still while 

you speak. It's easy to fidget while transmit-

ting, which can result in sending everybody 

an annoying crackling, crunching sound. 

Desk mic 

Keep your mouth one to three inches away 

from your mic, then speak with normal loud-

ness. You're free to speak directly into to the 

mic, because most have a built-in puff shield. 

Even so, avoid blowing air into the mic as 

much as you can. Avoid picking up a desk 

mic while you're transmitting, which can re-

sult in everybody hearing the annoying 

stretching and rubbing of your mic cord. 

Microphone features 

Many microphones have settings and other 

features that let you control the quality of 

your audio, but those are typically confined 

to hand and desk microphones. Here are 

some controls, along with their suggested 

settings, that might apply to your mic: 

• VOX (voice-activated transmit) : turn it 

off, unless you really need to use it 

• mic gain : keep it turned down below 35% 

• speech processor or compression : dis-

able this feature unless you're on SSB 

(single sideband) 

• AGC (automatic gain control) : keep this 

control set to SLOW 

• volume control and squelch have no ef-

fect on how you sound to others 

Make sure you sound as good as you should, 

by requesting an audio check on the air. Hon-

est feedback on your audio will often provide 

the best results, and might even contradict 

some of the guidelines just listed here. And 

get a second opinion; two sets of objective 

ears are sometimes better than one from a 

biased friend. Just keep in mind that their 

ears are not your ears, and so your own as-

sessment or preferences might differ from 

theirs. 

Get somebody to record your transmission, 

then send you the audio file. Finally, don't 

talk with your mouth full or while shuffling 

papers or with music playing in the back-

ground. 

How to use your microphone 


